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A favorite of PENDU DISCO, the legendary industrial/EBM act, Nitzer Ebb, formed in Essex, England and released their first demo tape, Basic Pain Procedure, in 1983. They then signed with Mute Records and put out a slew of dancefloor hits, including “Control, I’m Here”, “Murderous”, and “Join in the Chant.” Harrison Owen (resident DJ of PENDU DISCO) talked with frontman, Douglas J. McCarthy, after catching Nitzer Ebb on tour this past fall to support their new album, “Industrial Complex”.
First of all, congratulations on the latest album. Right from the opening track, I think long time fans have been particularly enthusiastic.
DJM: thank you very much. we certainly wanted to deliver something special and took a great deal of time and effort to achieve a well rounded album.

Obviously, industrial or EBM music has continued to grow and develop, and electronic dance music seems to always remain popular in Europe, but in the States there has been a resurgence of interest right now in new bands like //TENSE// from Houston and White Car from Chicago, who are clearly influenced by Nitzer Ebb and the classic industrial dance/EBM sound that you guys helped pioneer and popularize. Any thoughts as to why? 
DJM: it’s interesting isn’t it? i’m very familiar with both //TENSE// (obviously as they toured with us!) and WHITE CAR. i know that here in LA there is a very strong interest in electronic music in general in the hipster scene – bands like TEARIST and OCTAVIUS for instance are local bands getting attention. my feeling is that in the US the spread of “hipster” culture online and into the mainstream has helped spread electronic music.

It’s also exciting to see a new generation of fans here embracing your music and other acts from the 80s and early 90s who made aggressive electronic dance music. What were your early influences and how did Nitzer Ebb begin? 
DJM: it is excellent to see that. we were listening to a lot of different things that ultimately had an influence and found its way into our music – jazz, 50′s rock and roll, 60′s r and b,70′s glam rock, punk and rock are all in the mix – but specifically at the time bands like CABARET VOLTAIRE (massive influence!), DAF (ditto!), THE BIRTHDAY PARTY (double ditto!), BAUHAUS, KILLING JOKE, SIOUXSIE AND THE BANSHEES, THEATRE OF HATE and THE VIRGIN PRUNES come to mind when i remember what we were listening a lot of as well as the usual BOWIE, IGGY and such. we were all at high school together and lived in villages near chelmsford, essex. we skateboarded a lot and were all naturally drawn to the whole post punk music scene. we’d go to into london, 25 miles away, and see bands as well as catching every show that would swing through chelmsford. after a while like every other teenager into music we realized “we could do this”, but were not drawn to a traditional approach or line up of a rock band. also, it was a lot quicker to get a song up and running using a synth, acoustic drums and a vocal mic.

You guys self-released your debut single in 1985 and then put out five albums on Mute/Geffen over the next ten years. After a fifteen year break you put out Industrial Complex, on Major Records in 2010. Can you talk about your experience with the music biz and releasing records – from back in the beginning, and working with Mute, and especially the changes in the past 15 years between the last two albums. How did you hook up with Major Records? Any advice to new bands looking to put out their first record?
DJM: well first of all my advice would be NOT to put out an album. at least not in the current sense. release online a couple – no more than 4 – tracks at a time either for free or for very little and get as many gigs as you can. the industry has obviously collapsed and no one is truly aware of where that collapse is taking us all. but people do like music still, they go see live shows, they sometimes actually buy music online! the less steps between a band making their music and getting it to an audience the better. when we recorded INDUSTRIAL COMPLEX we went into it with the idea of getting some kind of partnership to release with. we actually talked to a whole bunch of people who literally disappeared as the industry went into a tail spin. by the time we had finished making the album 2 potential partners that seemed to be on our wave length were MAJOR in europe and ARTIST ADDICTION here in the US so we partnered with them.

This past fall you invited the Houston based act, //TENSE//, to open for you on your national tour. How did you hear about them? Were you able to gauge the extent to which your fans accepted them? How did the tour go in general?
DJM: my wife, HAZEL HILL MCCARTHY III, has a gallery/event space in LA called SHOW CAVE. she and her partner, ERIC NORDHAUSER, have put on various events featuring DISARO RECORDS artists so, although i was away when //TENSE// played, i knew of them through that. then on the US tour of 2009 they were the local support for the houston show and not only was i greatly impressed with their show i got on great with bobby and mariana so when we were looking to try and take an opener for the whole of the next tour i asked them first. i think it was an excellent line up, and i definitely think our fans accepted them. it was also great to see them develop their performance as the tour went on. awww! i miss those guys!

* * *
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Nitzer Ebb will be touring Europe with Die Krupps starting in late April. They’ll then be playing a number of festivals, including the Short Circuit Festival in London presented by Mute Records on a bill that includes Richard H. Kirk of Cabaret Voltaire, Chris & Cosey, Recoil, and NON. I’m pretty sure that’s sold out, but check their site for details: http://www.nitzer-ebb.de
Nitzer Ebb 2011 Tour w/ Die Krupps
22.04.2011 Paris
23.04.2011 Dortmund
24.04.2011 Antwerpen
25.04.2011 Aarhus
26.04.2011 Göteborg
27.04.2011 Stockholm
28.04.2011 Malmö
29.04.2011 Berlin
30.04.2011 Bratislava
01.05.2011 Budapest

-Interview conducted by Harrison Owen
